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against the wall. Through the hole on the other side
we enjoy a different vista. We look into the hall of the
house where the householder's coats and his sword
hang upon a peg and a little dog sits on the floor. On
the walls are views of Amsterdam and through the
window of frosted glass we have a glimpse into the
garden.

Hoogstraaten's achievement is one of mathematics
rather than of art and by his geometrical ingenuity he
has transformed a cabinet picture into a scientific toy*
Nevertheless, the connection with art is not entirely
severed and, in the Peepshow, Van Hoogstraaten has
realized the ideal of the open door or window to a degree
which has never been surpassed. And this ideal is,
surely, the criterion upon which all Dutch cabinet
pictures should be judged.

With GERARD TERBORCH (1617-1681) we become
acquainted with Holland's most polite society. Being
of a more distinguished parentage than that of many of
his fellow-artists, Terborch mixed with the highest
society of his time and the most refined ladies and
gentlemen of Holland thought fit to give him commis-
sions. He took not the slightest interest in the peasant
life and there is scarcely a picture from his hand which
is not essentially genteel.

It is not difficult to see why Terborch's cabinet pic-
tures were popular among his clients since they are
perfect representations of the doings of delicate people
and are painted with a refinement which amounts at
times to alembication. Terborch displayed an excellent
taste in design and he possessed a minuteness of work-
manship which has never been excelled. It was his
especial pleasure to paint exquisite materials and no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